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Heroism and Social reflection in the Screen Plays of Ramarajan
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Screen plays are always dominant in the history of Tamil cinema. Commercially many

Received: 30-06-2022 movies faced failures and some songs of those movies became very successful. Screen
Ei:;;ii;g‘;fi%;z play songs are usually formed according to each story and screenplays. Some songs
Published: 18-10-2022 captures the mind of people and it remains in their mind throughout their life. Not just
the songs or music gets popular, the actors who acted in the songs also sometimes

* became very popular and attains high status. and for this, apart from the acting, the

m song's grand scenery and the social environment depicted in the story play a major role.

Thus, in the 1980s in the Tamil film industry, actor Ramarajan earned the title of
Check for 'People's Hero'/'Village Hero' and star status through village background stories and
hidates screen play songs. Most of Ramarajan's stories are set in rural settings, and the
characters of those films are folk singers and actors. In such films, the cultural rituals of
the villages, other rituals, dialects, worship methods, natural environment, etc. are
clearly visualized in the lyrics of the songs. Therefore, Tamil people also enjoyed and
celebrated it easily. It is a fact that the success of a movie depends on people's support.
This article briefly examines the social reflection and heroism of Ramarajan’s stories.

Keywords: Tamil cinema, Ramarajan, Environment, Screenplay

(P ETDIEDT

Heng BLESHTRIGMOT 2 (HUTEHGeUHL SenguuL Ll UM ev&HeNer LmsafiL Qb Hesfom
HOMFFMIHSHL 6(h NG (WHHW UGHWTGSLLD. SO HaguuL eugeommHMIL &G, HOIEEHmS,
6Ug6euTLD, MHlgliL, eTeor UeT(LpS LNfleysefsst euflemsuNed e By&HHESG 2fl BLESHT SiHHVSHMS
gOUGSGIeudHeL Heng @Qens UTLO&6T G QUEBLD URSTHMIHETDET. Q& UMTeDEULITETEHm6r
LEHPNILG L (HDEVEVMD, 6Mh bg&sHeHEG 66ter  NFLomem UM 6D, ¢MIGH?  6ILLIG?
§58M&HULGEDG 6TOTLHD bHS HlaSHSHTEN ML ILTOTHMGW|D NMSHMG| 6T6IT6VIMD. LITL 60S6IT
LOMID  UTLeL STL&&afler GCaie| QUEBLLUTID 6@ HenpluL GHeor Hemg Nesteorentt  OHMID
STLAGmeL QUTMISCSH ODWLAUGBEDG. Sieueummns &ML LURD  Henssams  Neeesiluied
QeueMUu@Gd  Fews  NJHuUOIYD  BTIS/BTUSUNGT  NMDUSHET  6(h 266 MICHTENITE S ST
UTISSLUUGEHME. 80-&efletT LNHUGHUNDL @Q@BHEH 90-H6afesT (PHSTELLILGH UEDT LD  6U6MSUITEST
SenylULhseT alhd CUTSHeID, Hymbli MeesesiluNed 2 (HeuTsHSHD QUDHM SHeMJUUL RISE@HLD, SHeniy
QmEFILMNL_0&EHD FHM HHLTECE Ceouaileuhd &ML SiGl. UTTHITRT, JTRET6T, [ILDFTER60
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Gurmertm QUISGHISEHD, BlgSISHEHLD  HHSWTET  HIMOw  eoeUTFenesT  Qsmeo  HTL(GLLM
HMGHEHSMMRGMNGIL CHT6eY QFUIHTISHET. UHL GCeummMiLd GBI MJSH6T. HewUUL L LML 60 &eril6dr
CLOGULDITS, 'LO&&ET [BTILIGET 616N (Pl &L LULULCL SO HeNdmeNest Big&Imes JIOFTReT L (HLD
(b EWIGEL FMEHMD 45-6GLD HSHLOMEE LIL RSN eplilbhgLd QFuwtu’(h, Homongg HLISEITS
blg&5H 6L HHAHE ) HRESMHMSWID QL IDINGSHHES QSBTEILT]. HSDS Sleudlen Slenig
Qemell LML eL&@pD euey CFIHSHH 6TOILSMG QTMID Lew QL MiGeMed, L &Fepd QFuwedsHafey|bd
26016815 Q&6 (H&HGW SeUFlesT LUMLeL&GET FTLE 6T6T6eVIMLD.

3y Ia|(Lpenm

SO Heflior  QeiTm)  T1HHMBICUIT LUGHILILG SenIsHHeng el eUhiGmannd, Q TAeLHIL LI
WsHasemearud LweL(hHSH uLGeoum eNgomer Camemmseiled (PeTGerm FJeuCss  eN(hGigHemnen
Slanell GaNGHS amenig(HEGD GCalsmeatued, SO &sHefler euTpalled @QUauiL] Hohs SHeni
Qengll UTLL&6MNET YPH&EHHMG MeUGCH, 80-56afleL &HTg BLESSHT ShFHevens gOUGSSHS
Qameui  Bla &g JIITReENsT Heg@QenslUmL_c0&eiled 2 6mem BHLFHHNS FJamiGamer @& (Heny
SLIMUAME. P16 HEUTSH (LPFHeNeL [P HMETTHEH LML 6L&EHLD, LML 6LeUfl&Epn GCHL(HLD,
SEUHLD  YImULUL GeTengl. @UauLneusns [rogrgeisT ULRSE@HWD, SMSUILDFHLD, UML6D
sSTLAWemLLLD GOUY  a@SSUUL(ReTengl. Qb Hreussmer HWUINDOGLUGSSULGLD ChHTHSHeL
CLGITM BHICLEHEMETILILD, SIQIGCHL 06D FeLp& 6UMELGEMRIGEMNED SHEGUL MILILILIL L. GhHIJ&HT6IT60 &6E0EIIL|LD
aNenss (Lpemm YIMUFSL uGLUUTLE| @hS <1666 (Hengulled LweTLhSSUL (HeTerng).

34, W6 HITEL S 6IT:

@&5L_(heogullen oNHEMS LMSL ]85 FSHCUL SiauTseT (Sl BrLGUUD Quied spliey
BIVID, (Weoesreu]. QIT.QreN&FshHTeT Sieujser (Sl BIL(BUUDL UTL6LSET 6T  [HIEVILD,
GUIT.& (5. AL . GOICEFST6T  SeuUT&HeT  6(PHI  BILGUUD  LOEIGYID  WSSEHLD  6TEILD  HGYILD
QUTASSLILL (HeTeng). &.855Cal60  SleujgHerileo BILGUUD  Quied  Spule)  [Tedled BTl (HLLM
QUMDENUIEL (LPMMSET, UMPAIUIEL FLRIGSHET, QUPIUTLG (PmM&T e6oT BT (HLUUMD  UMLDEMS
&FMbH& D&S6MN6T  BHLILNGENSSEHLD TGS GIMTSHSLILIL (HeTeng). (Y eneuteuy. Q. QrenNs & eot
Sleugerilert ‘BT (HLILML UML_6D&6T ¢TI {IEO6L BT (BULMD LML 6D eUenSSHenen LMMILLD, Si6lelemns
LML 6L&6T 6ThSHS SMLSL L MGHETN6, 6TMH&TE UM LURD etearmid, uml Qur@bE@pd, umbeummefeo
gettemoulld umi eersemssmet &S CgaNeurseald, seNenwmgad LFlheHICSTeTEHLD 6U6Tu6uoILD
FPSULLIGHESD.  CLPSTDTUSTS  GUI.&[H. Y. GGCFETeT  SleufsHenesr BILGUUD  LOEITEILD
L&SE@LD  HIEOEL WLIEIL aTwl  Umjemeuulied BILGUUD  &Eefer umpeiled STl Hi&pwd
Bapelser, afHHy FLRGSE, HWUL HSDeISET 660l HSIUILMH WOHMID Ceu@GeR6em eumpalm@Ld
siuumHULL. Hspelsemer eNenssons S Imibhg 1(hSSHmISSLILL (HeTengl. @IDELPTM  HIMEEHLD
@ss_(heny UGLUUTUNEG QUTHSSLMEISTS QHSSTVID, Qg &Mjhg Qeimerim HTMHSEHLD,
@ibewpsiim  HIMHSafeT FTIHMHCU  OSWTEIHUI6TENS  6TOILSTID, Q&S Hmr6HE @Lbeperm)
BHIH&EHGCL CUTHIDTETHTS Glemesur HleTMGI.

SHMGHSHGHEM(LPLD FCLPS &L L 6MLOLIL|LD:

JILOOTER6oiledT SlMILILIL S HENGHEHET JNEMGGID QUEBLOLTEYILD SMLLM LN6oTesreunnNued Si6emiy
@nh W sHINSHS BMLGUUDS &msWLMHST CoallmsaNGon STLLUULL6T. HHSD UgHHITSH (b
BILGLUUD LTS SHMeVEHITSH; (PSHUWILNS @ BTLGLUUD UTLSJTS; 2 6een] @608 5H860Eh]TS;
eNeusmuwing; Geusmeu&SMI6ITe WMHMID ST UL RGN He] Qenen@harmsend G&meimlu|eTenT.
Sl6U] BlgHd BLOD 261 [HELEL 26I(, ‘6THRIG 2a(h, UM (HSHSTIET, ‘SISMLL &SMI6T, ‘LUTL(H&HG b6
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Slg oy, ‘aNeLeUTG&mysr ‘ear@p ol (h 201(h 6ubhF Cumem ULMSeNeL Seuf gmm bl s
UTHSTRISET HMESHID 62(h &ITEH 6J6nlp, 6ol QBB QEMEEH6UTSH, HENCVEHETITSH HELELE)
SMomIseNsT STMTL eumpeiied H&LpeSHaNed R6TMMEHS €(h HPMDGSSHTETTHEGE [BHlg.&SHI6T6rTI).
‘BTLGUUD &SN eumpdend Sreoml(BLU UTLe0led QHTLMEA elenenum(h, &STHEL LML 60&6f6L
uaTihg SHEiurLedled HeomQeuiidh eUUMHL  UTLEOL (WDIGeUsHLK6TMEI.” (Sakthivel, 1983).
gmopTeResilen UL M&efled QuUEBLUTID STeoml(h UTLIHES @6eneming GLoeLe0mE LML 6L&EHLD,
61.8M: SISTLLSMI6T ULSHD L7 L TG LGS CIFT6oTonT]” LML 6V; STH6L UIML6LS6IT 6T60TMITEL
9ICH UL G WIBIGWICE LBIGWICE” IDDMID “QYBSLOMEIT 2 55601 CIFMBESLOMGIT LML EV&6T; LDMMILD
UUTHL  UTLeI&E Qenewnunsg ‘GL@ e’ Gumem G&med UMLe0&EhD @ bAUMIeISIs(H.
QuUEBLUTEYID Sieuf UL G0 CHTHTMID ONCLEVEITSHET 26TTHEMEVEI] SIL6VG HPMTLOLI LTSS SHENTS
@@muuy. Cosraid eNeeerde Qb SFH wLOHMID GHORSELSE aHITsEL  CuTITELD
Qemenep] CouLmGeNID SHTUTEHEHTHIGET 6MIqUMLDSHLILIL L 63T. [MOITER6H LIL RIGErTI6L 6TLD. 8.4
UL MI&6MeL 2 effern LML 6L &ML &6 CUTeuGel, LD&SHET HeLsDISSHTHL LUTEHLD BTLSEITSED, SHITDSS /
urLmedl Feps&sHMOETE GIeL CETHRHGL Qenenepimsea|n, Hrmbull CLEIEDIL 6T (HSTHTUIS)
Quevedlsms uT@eug Cumeim  FmweL&aTled FTOYTReNledT UMTLL&HEHD  @QUIMMUILILL 6. Hlg.5&I]
JILOITe6sr Sellll L (Wemmuiled 61D .&J).opfl6T JHSITE QHHEHSTE, 6TLD.&.o94) UL MiGener Gumem
SHTUTHAIID, 2 ML &6, SMLEGET, UFAIRIGHT HPHLQUDHMD QGEUMSGSILLL .  GLOeYILD
LUemaTigHHeL WOMID G ABHSHHL CUTEID ST Heorg SemJUUL RS el(helms S
seNiSSy.

(“In his movies, Rama Rajan never acted in scenes that showed him smoking and consuming alcohol. The reason for
this he attributed to being an ardent fan of actor Mr.M.G.Ramachandran, who had the same principles. Also, none of his

movies were Adult certified and hence suitable for family viewing. The movies he acted had social themes.”)

Qm.QU: “JmorreRe6T &e%H UL RGN Lmsiglugl, WG SGbHHeus GCumsim Sl &sgerfiled
Blg &5 HLM. QHMGS SMIID, HCH CHTETENHEHMETS QST Blg.&] H([h.6TLD.L).JMDE&hHyesNeot
oy 78&) H& U] QBHHCH &b, GCEID, HeUTH LLRISGHT dHeD ‘eulgh eubCSHT]y
LLRW  eeoemId TS  QUDCeuaNevenen,  6TerTGel  GHWLUSHIL 6T  UMTEHS — gHmGTest
HMGHSHEHATRIGEMATLD, HOISHMSEMIIL|LD, LML WOMID QYL d (Wenmenulw|d CHIHOSHSSMI.
Sl6UT Blg§HG LILRIGET 2 6Teah] &S HESHL&HMENTE &([HLQUTIHENTS Q& T6uoIlg. (h[hH g 60T.”

SUTH UML6D STLAS6T QUi ID Spmouym Nestenemiuied HSHHESUIUL G, e SFmoLlilm
F&HH 6N 2 MPEGLD UTEHS &S WSHIUSTEC STLAULGSSLUILLL 63T, JILDFTE60, ClLI6TSHemern
Qe UESSTO, Fmiem UMM UsDHEG Cuaeug GCUTETD STL A& Gl LMTsnelITeTj&eeor
S6UETHMG TIHSHG WOHMID SeursH UL Mssner Waupd WanGbd umiss G@EWU UMTenelulTerj&enen
&S 6T60T6VIMLD. JDITREN (b Ph&HeL USHSHEHMS ChHISHTETe06,

(“People have grown to love me in my bright-coloured shirts. | never played a role with negative shades. My
characters are very soft. I've never discussed politics in my films, and | want all my roles to be liked by women, especially

mothers,”)

Qum.Qu: “6Teorg LpsrEwmer Hm FLenL&afled LD&SHET 6T6TenesT CHASHMTHET. BHTedT Cl&HLL 66T
GCauLgdleL BlaHHHeLEMeL. 6T6TEMIMLUI SHHTUTHSHTHIGET LOGHEID QLDETEMLOWITEITENE. [HIT6HT  6T6uTS)
UL MIs6eMed oipfleneols ummill GCUAWHELEMEV, 6TETERIMLLILI  6T6LEVML LMTHHTRISE@HD  CLIGTIIS 66D
GOUUTS FmUMjsemmed eN@uluL. Geusmn(hd 6Tsoim BHrsot eN@BLUHCME,” 616018  Famlu|elTemmiy.
g TTLIMRMISS BTLS HSHVMSHS CQST(HHSHH 6T6TeVILD.

grpmegeviledst QUEGLDLITeLMe LIL RGeMleL ‘SIbDLOMsmel LUMHMIL LUTL60&E@HD @)L bAUMIeuSIes(,
SileL ¢T6tTen QUGS TMEFT UL SO Qbh& ClGS L06o7&” 6TMID LML 6V; ‘sTestement eIl CUTHTCH
OID  ULGHHL @QLQUOMIBWL  “Clumsireor  CUTeV  H&GSm GUTEHTIMD UM 6V&6T  GTIILDMTS6T6T
WSS HUGHMGUILD, SleUTHenerl CUTHMID UM 6L&aTTS QuIMHmLUILILL 6vT. FMLOFTEResiledt LIL MigeTest
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cpeold TG Hemgunled 6TLD.&).o4J UL MISmenl LUM&HSHE CUTETm 6l 6T6uensams gnLbGSHLSTS
GComeoimlesimepild, 6TD.89l. oL UL MGeiled CGuslULL Symall SpfwGeom, UsT(HS &SHTULTSHSHTGLOM,
Qepidumer  (UemSSTy)  CHMOHMGLT  grogTgefer UL R&Gelled QL bAUHMSLEmMEL  6T6ITLGID
GO §55855MGLD.

BILGEUUOUUTL(BLD HTWSS 860600 WLD:

80 (IpHL 90 Sefled JRENSHTHS WLWOMHMID HOLADTF6HT PHCWMHEHESG Q6NETILITENSTEHS
QameulL MU L Blg&J [IOJTR6NaT (% BLESSHT QL SHME LI MeUSHHH SamgluL Qeng
OMMID LML EL&HET &IT60T.

(“At his peak, the actor rivalled the likes of Rajinikanth and Kamal Haasan in terms of popularity, salary (he charged

up to %2 lakh for a day’s shoot) and opening. Sources say he was the only actor in Tamil who acted continuously in 44

films in a row as a solo hero of Tamil Cinema.”)

Qur.Qu: "sieuj UsLfler 2 5560 Qphe CuTE. Blg&T JRlef&nhd WHMID SLOELQMTE 6T
CumsTmeuI&ER&HGL CUTLiquing @@GhSM), Fbuemd WLGGWL (€@ BreT ULUNgliHE oieuj 2
QL&D UMy euFe0SHSM)). SO Hevllomellest Heoll BTWIGeTS CQFTLIFHWINS 44 UL RSN
QEMLiH& Bbluds @G BbusT @Qeuj e6amm el LTIh& Q& fleNs&AeTme. 6Im b Heoilom
uSH & QAGHFONHETME.

‘ID&S6T BTILIGEIT 61601 UL L $H60& JIOIMTRMISS QUPRISLILLL DG Ilou] CHIHOSHEHS HmH
LOMID  UTLeL&NET HTEHSHD 6T60ICM Fameormid. SLOILD Herflomaller 80-HefedT (LPH6L 90-&H6IT QUM
SemyuuL Ll umLeL&eT WMMID NetTeoremn @end QUEBLLUTEID Qe WwlenidLiLimenT @eneTuifreameaest
QemewmlfGeoGul 2 (BUQUDMET. &hiend Sirer (@enenuprgraer i) WwOHMID Genearwiyrem
& Qeuy WLGGCW CUEBLUTEYID [IOJTRET ULh&HE@h&HE QenFWenndSMHer. [roymeeuiler
HengliuLl  umLevsel, BTLGHUUDES OCSTEHMSWLET &0HS SIBHTLE JIHESHH6T  SiqLiLenl uled
BTLGLUUD CLneLedlengseflstl &eslsGienmer QengIienLDLisnL Q&Teuuig. (1 hS 6o

grogregefler UTLeL&afed Helled, prGeveurwnd, UL, 2 (H&EMS, 2 (B, Q&ML eT6ar
urpbuflw prL@EUUD  @engssmeNsailssr  Lweum(h  HHS  serelled 2 uCuTHSsIUL(H, &eo
ComasHil  QengsaehHaldeailest  CQSTHOBIL L  Heusmauu|L el  CFIhgH Qm&sssHe BT (HLLM
UTLeL&emend  Heng  Qeng  auigeiled CHLUSDHEG WOHMWID €@ WLIMULL  SIEILIQIDTS,
UTTenQIUTO&@heE @G USHL Simiuaidamns Siefgss et @& womleid BriGuum
UTL6m60 &JBML& @QeMFUIL 60T HVHG €R([H HLMUWITE CHL& (PIghHsG. “BIL(BULUDL UML60LS&6T
Qu@bumed  &M(H  SpeNsailgd  GCHTLL  auweLsallguid  QgmHled  QFWILD  @L R&afleid
& Hetmest. eT6aTHOMT  &.85HCOIL (Sakthivel, 1983). GOEID, “QFHMAOGIN 2 V&L  SHemL WM.
Smomisefled UM eL&aNetiMe QHMNLGET HenLwimgl. BILHUUD UM 6L&afd QHTLHM LML 60&6N
Sfsd 2 a@ulh. uULGam QFMH QFTLIUTSL UTLLUUGD UTL6L&ET SenardGId CGHTHMUITL 60LS&6IT
SlLeVG) GeuenmegoremLoL LML 6L &61T 6T60TM 6UMBUTN6D SIL&S6VITLD.” 6T6OTHMITI]
(Wenestel]. Q. QreNEFFHETET H6UJHET (Ravichandran, 2008). SH6UUTMNS  [JILOFTR60T60 LI MIS6T6D,
QUEBLDUITEOMEST LML 6L&E, 6UWIeLEeM6L, SMRE6TL, MBS CHMPusHH, Seuflet SSTULTSIHT
Qampled &MiHE UTLL&MTECal QL bCummer. SeummieT &eo UMLeL&eT HUOD HAefwralnHs
L (Beveorg SLOLDHl6T umpemsulled GHUIL G HetehsammaGeal IMIONLL 6T 6165TGMH FoMEVILD.
GOUUTS @6 el ‘UGINLLD UTed SMULME L ULKSeN STLAULGSHSID QUTpSID, &ev
QFTmeGETLH HepFHGaNeL FroITRemesT HeneraUuGS D CIFaILISCL CIFaMIGGEL; 61§D
UTLemeLGWl 660168  QFWHADMISHET. &SISTLLLW  Gumerm BILEUUD  BHLEST 6 eUMISEHLD,
eNeogum_ (B, Q&WWLMRIEG Gumetm BILGUUD UTLLSED GOILUTS [ropTRefer UL hi&HEhéHE
BEIMNS QUITBSHSD CEIHSHS 6T6uTeVNMD. “QEFMECLD  6TRIDMEID”, “LOGIMT WHEASTIPHS”, “ChsSl
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@RHHS] @RHSHSHH’, “SmeLeUTEINGWIT JreenNCWwm, “JreEm&Hd Lo6Tgev”, “CusHs Leor&H” GUTETM LML 606
MM SO SHesfiorellsst HMogHg STalul SHeOFLLLLOTET 'SISTLL SSHTI6T LML L& 6M65SH &I
Qememupmgmreier  @emFullepid, pmLoTRefsT  Biglleyd WNse D UsDEUDHM  SLOLPSCLORIGLD
SILUML 6056 62601585 61&TL_RIS6T.

‘SISTLLSSMT6 LLSHHT QUISGSBHI ShIens HLJ6T QEFEWIHWTaTISEnEHES AeisHsH CUL Iguev,

(“Karakattakaranwas more rooted in the folk music we grew up with. Pallavaraayanapatti near our home used to host
such folk shows that would run well past midnight. They wouldn't have great dialogues but had such lovely sounds. Anna
could bring the more festive sounds of Thavi/and pakkamelamin songs like Podhuvaaga Emmanasu Thangam, but we wanted to
include instruments like Urumi, Shehnai, Nadasawaram, and Muga Veenai. So we decided to do a film about village dancers

and singers whose stories hadn't been told.”)

Qm.Qu: “SISMLL &SI, BILGLUUDRISND BIMisHT AHSD Ceoucherh GCHLEG  suejhs
QenFWMTGLD. @&IGumesTm BT (HLYm B&LE & &6t 6TRIG6IT ol 19em@ Sl &Hyl6iTen
LeLeLEUTMLETLL IguN6d  Beeligeneud &metoig HLSSUILUGD. HeUTSH6T QUL 2 ®IUITL 60&6M6NS
Q&N (F&% DML MI&H6IT, SLET6D SILPSHTE 626015H6m6NTH QMFSEGLD &([HaNGemend &l (hhS6or).
“CILITGIOUTS  6TLOLD6TE:  &B/GLD” GUETM) UM 6L&eaNed  Falled MM USSCLaTSHSH6H LTI &
€2601&56M6T SI6TT6T0TT (QeMemUITTRM Q&TEIEH 6UJ (LPIGUILD, S4601meL 2 (HLO, Q&F6M, BHITGerveurd, (P&
afenenr CUMeTm eUTHHWRIGmeT C&T&ES MBI 6T601Cel HMGSH6T Q&FTLEVLILL TS STl
BL6WTSH &HMEUEHIHET LOMID UTL&ISemeT ummdl ULLD (H&E (Wige] CFWUGCHTD.”  6TeTHMIT.
Smolym  UTTmeUTa&Ehéd@ UTewne  @Q@whe BTLGEUUD  LUL6THeneT,  SI&HTLL SHyevileor
Qengugy|ld LML 6L &erileyLd, @\gl66m0 B (HLUym LML 6L &H6mer CaLIqnms HSIULM
UMTEneUILITEMIS @5 @@ USHW Qengd eNBhHHTe HenDWILICLMME 6T60T6VMD (Arunkumar Sekhar, 2019).

LML 6L&(EHSSHTHCeu QUM STLHSEHLD LIL IS EhLD:

JUOITRET  UTL L&  eI(PFULLL.  euflEeT MEIHHID eTeMemowimer  Spmbls  Qomf
BeoLuiled  QhHHeT.  QuUTHUTs  WGHmT CUEGUPEHD QMGG &M  Leeseutn G
LWeTUGSSUULL & Q& etT  SODBTL(HU UGHUN6T CUEHQIDSGGSHET LD QILLNTT QINSGHM6s
QameuoTg (bhSG!. MUl L. eumflilimer CUESOIPEGS6T UsnILmISGLUL (), Gy WraUl L SHeIDd Fal
fev QL MGaND HHHS GMIBlOUUTUNDEG gOHMIHUCUTEL UL T QFTH&EHLD, CLMHOINSEGLD
Caumiup&Heiiment. T(HHHIGSHTLLTS, OGIENT WIQILL HH6T QL &GL UGH, QOGS UGH LOHMID
Wl UGHuNeT QM apsE@ Gy LIHwre QUé&SETEH 6EIMID, WHOTmUL  LLTafeOnss
Qamei HToLUmSSHOGSD BSIULUD QTN QIP&ANHGL Fal. QeueiCaim aIPEGHmen GLGOITTSH6
CT6ITLENG  HEn&E&Hmel  Blgs) alqCalg) U ChismeareLseiled saMuNGEAMT]. UTL6d  eufl&ern
QuUEBLUTEYID eI LMy G SLejersem WOMID GCarailevder UMM Sealid CFVISHHSTHECE
erpsLULL e “Gamuedleon 2afled  GQUIBES GCouguLmd elehin LPEALMAGCW  FLAP&S S0
QUPRIGHAMG. BHLELGH BLHSTOL QFUI ST 6D Fulened BLHHTL QUGS GCaHmTULD
STOTMID  BLOLSGTM6I.”. SISTLLSMP6T UL SHE60 eu(bLD “OMFIIDLOM.. OMFUIDLIOM.” LML 60631 &FMJ(LHLD
Sl6ueuems HLNGMSUNGT gL UG STLAUUGSHSHUL g (HHEGWD. “BILGLUDES6T BTL (HULUDS
Q& IR Em 6T BLOLNGHENS L DILD SIFFLD &VHG 2_6uuTIj6)L 60)|LD QULAILG EeTme.”
SISMLL GSMIISHETET SSHTHMLSUID SSHTHTLISMID CHTaNOM@GeT eufiuL 2 é1Ger QFeLeld GUTE),
QInG UMGHS allevevsit Gamailled sHameal LLlg eUTHT Q@haI(HD $6UMNE HL &S (LDWIETDHSTSHELD,
Camallamen HAMSLILGSSHSTED, AHGTTED H&HHTeNeT (Lrflwbloer) CasMUGHDHEG 2aCy Ledwrs
Cril(BD 6T6TMID, GOMHMS LMIGS eUTSHEmeT LOTHIUILDLIDET (L6 SuNeL HJ& [HL 6D Splg CUbHS
Byugng  etenr  HRIGmeT  HeHNGGWLIHL  HPFH LD S Geumst eNeLEVET. “BJE L L LD
LMFIWLDLOEIL 6T QST LML ISTGSW.” ensmGen, SULL SHE6T SHeneannnderv (HmL& SLLSSTLE)
Bsed 2 eufFSAYTeuLTeT  STLAWNS dRSSUULEG QU GL. @euauams STLAS6T S
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L (GLELEITEH, SLeYeT BNGMS QaTeEoL  eneraufledl  eahiseled @Lb NgdHs ULLDTS
IO SISTLLSM6T UL SHeng UMM JIOITReT (b GULIquied,

(“Not even one ticket was unsold in the 385 days that it ran [in Nadanaa]. When we shifted the print to other
theatres, it ran for a few more weeks. | think in Madurai alone the film ran for 450+ days, with theatres earning an operating

profit on every show.”)

Qm.Qu: “BLeTEI6L 6plqul 385 BHML&H6MNEL 6(h G&HQOGL Fal eNMHSLILILMDeN6LEm6L. LTIfl6gor
GCouml SHCWLLJ&HE@p&HE WLIHOIGCUTSHID, @Q6emID Hev UMK 6lqUigl. GIMIUNeL WL G UL LD
450+ DBTL&6T 6plqUigl, HeMJILTRIGSET 66lCleum(p STLHUNID @uiIsHe 6OMULD FFLle6dl.” 6T6TSHMITI.
3ICH ULGHMG uUDM e SHeflom LSHF&EmsuUN6,

(“When Karakattakaranreleased on June 16, 1989, director Gangai Amaren didn't expect it would be such a big
success, ” and added to that continued to assert that “It ran for over 100 days in 25 centers, one year in seven-eight

centres and clocked 400 days in four theatres," says the lyricist-turned-director.”)

Qr.Qu: “SISMLL&SMI6T 3960 16, 1989-60 GleueMimenrCurgl, @eueuete] Quilul QeummMismiLLl
QuUOILD 6T60TM) QWSS HhiNS D6 THTUTTESNELME,” SiG CLOYID “@Fl 25 MLDUIKIGHETNEL 100
BILEES@ GL6L lquigl, (-6l MLWRISAND @@ QIGLUPW, BTG SHengwinh@seisd 400
BIL&6T 6lqliG" 6T6aT&MMY UM eomAflwgns wrdlwl QuISGeT)” 6em @b  Ljueolomer  &eilom
@mSO'NU_I'E)GTTLb ﬂ@’éfﬂu_lgﬂ (Arunkumar Sekhar, 2019).

L6w UMLeL&eMleL 'sibomeNer gisstenn CUTHMILLD, Q&MHS LD FMIHE LML 6VT6N “CIFTjSGLO
TsOTMMEY/LD” UML60l6L BT (RULM &e0mEFMymiGen UMD, “CIFamisCLo CIFamiGGLn” 61gid LIML_e016L
et LPTLHSGSLD LSKLOML 6060, €(h &SMHedlenl eufensdhgh uUT(heugd CuUTGsd Qu(bhemLLBSEHUILD,
3ICH LULSHHL smemen LOMLIq60m QU@BEMD UMM “CLES Cusd Gumetm UMLeL&6MN6D BlgdHHl &6dT6nest
@@ HIMDLSGFH BILSGET 661D  SMLUTaTHMS  QUOMISCSTEIILT].  Sl6U6dmS  LILhiGErHLD
UTLEL&@pD  Sieund HedJUULRISGmeT C & B (PHL A OLWRSESG elardurliuGsEHug).
gUOTRsT  ULmSefled  BILGUUD  FLRIGSHMOT  YhsMhGCE  sSMTLALUGSS S 2 .
BT RUUDRISENE CHTLTRIE eT6tm) QFTELV&EEalqU CUl LB FLRAIGSHED BLLILG 6UPSSLD.
‘BT RUUDRISNE CHTLIMIE ¢l QFTeesFalqul LEFT e@meuy Gul NigsHsH QUUUSTS
FaoUUBD  CLUeTIen6mT 6T (LP6TGerr SIDY meusHGH GuE - QuEbured @Qre| GCeolmevseaned -
2 (&Mms QenFSHHILILMG, SPlg, S, gHE, FLRGUODSHT Q&g Guul eyl (Heur). 060
aNJLlg SQLILMJ.” (Gunasekaran, 2008) ‘2ai(h, I (B 201(h, QUBHF 6TeOIWID HeOIULL HHL SHHMHTULIHSSG
Guus Ny SHBLUUSTHOD hG CGuenwl el L HIMosHed QHEGL UET] SigTaus CoMLMhis
QR(HEU] (HMHFEMEU Bla&HI&H6N) HS SSHTHTLAUILLD NgSHBHEGD Cuemw aNfLL§ QF6Le, G
SnslLReOBHE SHSMTHTLSEN6T SLUTmel STUUTHMIQISHSTE LUDOUUL G eubHGeEGn Guul el
Qeflweai@kd. MG &STHTLSEID SSTHTLEUID HF LFTH Senearal(bd CFjhg HR&LLT Q&)
SHMHMLIGENGT SIUT 6 BUgTS 616 HleBINSESUUL (R UM Fal lg UIHEUSHTE HDTHHMG
SIMWSESUILL G (HEGLD. @& CumstiCm Fmpmegefer UL MGefled, BTLGULUD euMpalulsd (emmEemern
SHGD  sreremd. GLaID HHS ULSSHTLEGMeID, UTLL&HEHHEG (WTLUTSHED  SSHTHTISGWIT
SlLeLG| aNeLELGCHTT SILELG WMTATID @ WHHW SHTULUTHHTCOM FrorTgeaet GUTL1q&5@
SDPLILmE QUTHOITECR! ST HenJLUL RiGefled &MEIeVNLD. ‘¢Thi& 261(h UM (H&STI6T UL &EHeL
STMeaTenl LG CuTLiquNled efeveveledl FUMISHE 6THNTS, ‘CLEFS GCLFS 6TEID LML 606V
umg Gl oihs edleevenllstr ML ML L && Qeumml SmeoiLg CUTETM) ST FIDUILDTSSLILL 1q.(h &G LD.
shpRler effjigQuer &HSULEGL affellanenur (H&eiled e6TDITET &Ml L SGSH0 GUITL g 6ol
Sigleleny s Sefloraled 6HS 6@ BMNUSMIGGL QHETHHETH NHHTFLOTET  HOJEHHmE
SIMLIEOL, SHTEUF LML (VNS L GG (PMMEDI  JIOJTRET  HeUJHEh&HE WL (HGLD
QaT(HSSHEHHTmeT). HCH CUTETN) HISTLLSTI6T LLSHID SHSTHTIHUNCIT LOTLO6CHT, [FILOITE6M65T
UTISS BTLKUL 66T B L HH6L CuMLiquill. SWITHT 6TeID CHemaNd@, Jrnrmegen ‘GUITL L6 6T60T5HE
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siebeur TUNL MG WIS 6T SHF Feumemev gOMIS QsMElR, DG WHS! WES) elBML&EGCeT
EMID UM 606D  Sihg CUTLIqued  &HLhGIHCSHTeTUF CUTERTN  SHMTHESHMG  HEDLOHE (HSHGSLD.
‘NeLEIIUTL(RSMI6T  6TMID UL SHL 2 HH&6T €L LMD6D 6(h UTL6MeLL UTLE Q&meLed (b
ANSHITELTETT  Feumemew QHTHUUMT SSHTHTWS. 2 L Cest JrogrReIDd FHCSH6r SHCH6T 615D
umLed  (ppeudId 2 HHEET L LmoeL UuThLUg  bigsSH@muumy. @UuirLed 2 auemuiled
urLeom&fly  eumedls@ gFeumeons @Q@bHSS  6T60T60MD.  JILOHTEResiledT LML 6LeUl&6T  HPMOLILM
SEUMEFFMILD OMID UMD HH60T FMIHMS (LOMVIDTE HOHFCUTL(H QeueNULGSSl6s 6T6uT6VMLD.
Qg nroprgeT QFUE SlaesE Gaiml hF bas@B QFLWeNmen. Qmel  mearsFHIGLD
JILOPTREMET BTG SihHevEHHIHES C&Tan® CFarmisTarms s s (Hen] cpeld Ml (PSS

I

SemyluuL Ll UTL6eD&ET WMHMID STLHSET CLPOD  BLS HHOVMS ML (LPlgULDd
660TUSMG  pIopTRefer UL R&GeT  &FTIDM@GLD. Jrpmgeilest LULM&S6T SOCUTEH  HIsE
QNN LmeId (LP6iTL Blg&HF SHemTLLIL RGHaflest LML e0&eT Smolym WwMHMID C&6eT meIl L hisefled
2 616  le&HHML &6, 2 6Meen] CUIBHSHIHET, HML&G6T, 2 UIUSRIGET CUTETD) QUTE QL MhisefeL
@uCurgIld Wb Weahh 605816 Qsnmi(h ST QbHSEHGTMS).
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