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ABSTRACT

The present study aims to identify and analyze the similarities between separation-
themed poems in Tamil Sangam literature and Chinese Tang literature, two classical
literary traditions distinguished by their long histories and rich cultural heritages.
Focusing on the role of separation poetry in the formation and consolidation of the
family institution, the study examines how these literary traditions articulate social
values and gender relations. Despite their distinct cultural contexts, the ancient literary
expressions of both Tamil and Chinese traditions reveal comparable ideological
structures in their representation of male-female relationships and the processes
through which family institutions are constituted. The study argues that, within both
literary traditions, themes of separation and the emotional, social, and cultural
practices associated with it occupy a more central role in the construction of family
institutions than themes of union. Separation is portrayed not merely as an emotional
experience but as a social mechanism that reinforces familial bonds, moral obligations,
and gendered expectations, thereby contributing to the stability and continuity of the
family structure. From a socio-historical perspective, early human societies are often
understood as communal and matrilineal in organization, wherein women occupied a
central position in production and social life. With the emergence of private property
and patriarchal social systems, new ideological constructs were developed to regulate
social relations and legitimize familial structures. Within this framework, the concept of
romantic love gradually became institutionalized and normalized as a natural aspect of
human life. This article examines how separation poems, more than poems of union,
contributed to the establishment, reinforcement, and perpetuation of family institutions
and patriarchal social values in both Tamil Sangam and Chinese Tang literary traditions.
Through a comparative literary approach, the study highlights the shared ideological
foundations underlying these classical texts and demonstrates the significant role of
separation poetry in shaping social consciousness, gender relations, and family
structures across cultures.

Keywords: Comparative Literature, Sangam Literature, Tang Literature, Separation
Poetry, Family Institution, Gender Relations, Tamil Literature, Chinese Literature,
Cultural Studies, Patriarchal Society.
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wefs Q6d QHTL LLPEHFCPSHHH6L CUTGIO ML DG FUPSMILIDNS, HSTEUFH SHMUINE
FWOHMULTE QBHEH. 2 MUSHGG SlemLTarnmsl Cuen @eurd SH&HSS. 6] 2 60l ennd
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&(HSHSHMTEHSLD QueTfFSIMHm) 2 MUSHSG 2_flemLDWITenymest QueTTTSHEM6NTG HRIG6T
2 ML MUITHERHGQETETNGCo  HMTHL  6T601N  HHSHSHTHHD  FHOGEUNEF  FUPSHTWSSH6TEL
2 (HUMHSLILLL ). LN SHefled SHTHVID QuIMenECLL 6T6sT  O6NG LeThIG6NED  HlemeuCUMTSESHLD
SDLHSHHGD GGLU HmieusT S Ll 2 (heumdsseald 2 MIFuG s SHen NFlejl umL_ L&
ol 60 &MiHG UMLEL&HMETS SMLlQeId QUEGBLIURIEG uHGHEI)  SMJansms bl (B
QTS TEHS Q&S (H6N] OS]

3SISLLUMTL 6L 66T 6nLoWl GBITSHSLD

QUNHmSWITES 2 UNFlETRSEHSEHMLCL 2 (HUMGD STOFQFUIOUTL ML, 46801 - CILI6H 6T60TM
A LTSS THSGSL QevL Guiwimer Lmedler 2 meumd goURSHE @UWRIGUUGSSHAID SiH6T cLHeVLD
Qu@ oiIpF Hmeadler @ HMUGHULTES GHU HMQIRTHhIGmETS &L L MGESHE|D &HTH6L
61601 QUAVIQUMET LiemetTe)] @UIMens &Mjhd CUT[HemeT SliglUmL LTSS Q&Tan(h SMTHL LML 6L&6I
LemeuTILILL L §T6d QuIMenguilest GLO6ITMLD STHVISHGD HMemsd b Coihg eNGHmE. earGe,
&MFHEL 660N  QFWMENS, L6flG eThIGaNL @QUINDMSOUIET YOWMSL  USHU  DeUSSLILILL §).
@gevicpeold, GGRLU HmieueTdHesT SlqLLENL.  JMOLILITET (hHHHE 62(HEUGH 61601 &HL_L 6MLOLIL|
2_GCIRIFYID 2 (HeuTEHSLIUL (R HmeulICUDTESLD ML HSHEI. 6T6IGal, 2 606 @evsH&Hl augeomMMIEL
SIBLILMLL&ET Q6TTMILIMLDIITG €R60TMTEHS HSHLDEH6TM60T.

eLUNev&Hwid

@@ QWM QesHGHMEG SUNNLGAISCHTH JCHMID B aNGHSHL CHTL LML LI
N QeusHLSCHTH Svevg M QM QeusHLRmSECHTE UNL(H WITIISTGLD. (1)
siMalwied HmmaeT QUINEmSL CUT(HLSemaTl QUITBLSTEL UTTEHSH WpUIeNDH@ 2 L UGHHI6US
Gume, eUNLGHWWL QeEAIGms UDUAUTHTTEL umjdHg sMeluwed  QApMLpemmLIY
SLIMUEME. @@ UsLLUNeT @GM&HCHTeT  6T6oTesGouT  HGIHTET  q5HHHS.” (2) 6TTH DI
@UN0&EW ANE] aferviger. SN §his Qeu&HEWS STeo(pd FeargHer HMh QeSS &TevLHLD
&ML slgluemLulled Mg  CoumuLLmeid  lg&sHHHWL  ChréEHd  Qeual (@B
QeLSAILMRIGEHLD 6L (H& HmevurLiLI(h &ledTment.

SITHI SHITEVLD

"SR 9IJ&F WO (Tang dynasty) QP& QFLH &TLHHL 2 60HT  HemLpLl
LGS &Eh&0&H06MD For BT (W&HEW eoWwTs eflenmdilg. For BTk eugeormHMGeoGu Geum
Hh&HS &MLl LGHUNWID GeLeuE SlaTe &G QhHS HTLLLGSHUNCLSHT6 epaflDIIDTen N6 FMIHS
QeweourHsEpd QevsEwsF QFWHUTEHSEHLD HSLPHSIeTeTer” (3) SHMh AUTFLIL QDL SHTELHMSF
CeNhS Sl

61601G6Y, SR YL HESTELGHHL (CUT. o). (L. 500 - GQUT.&Y,.100) @WIOHMUULL UTL6V&ET ‘ST
&ML @QEVSHIIKIGET 6T60TMMLPSSHLILIH S 6.

94,6501 - GlLI6oT LITedl6nr 2 memeu 2 (HeumshGeudlev Liflejll LML 6v&6iT

g 5HHSHEH CHTEH gyeusafer LNfleyssner sMyammisenTedst, 1).GCumfeuulmifley, 2).
alemereuuNmiifley, 3). STFHSLEMD. FUPHT 2 (HAUTESSHMSHTE Y ISET @(HLUDUPL  GHLbU
BHmieueT o (heunss5HHed CUEISET WMIUDHUPL QeuelGaiml S (LPENEITSHMeNTsS  Cl&T6uuy. (hhSTeYILD
BGBEUMIUID &HTHEL 616D H(HSHSHTHEHSHTL Qen6usHd FWSTW HmeuerG Wanhh NN, 168
UGS, € (HLMLD SMLOGHTEmIL QuomluNedr G&NHWEsTss SML& SIEMEMEULLITED
2_(HUTEHHGCHTEIICL, SHWIQUMIGG 2 GUmWITEG @QHsHsS GCeuau(d 66a1m  &OUS  GNHHS
SHSHHTEHES(PWD MDD y6tor - CQuetar umedlesr 2 memeuCul EnEL Wahd euILIAUD meUSESLD
SHSHBHSHNMYID  FePSHD  HmeoLICUDTHESHD QUOMINILL G. UMeNe &6T UMTLILSEEG QemrCHilg
Qb o (B QFwWeUTLemL S &M - Nemsmer 2 Mey&smet GCMCHTaTEGT 2 (HeUTSHSHTLOED
3lLELG  FHenG HOWEEHHG 2Ll (KD  FHeTemWITSEGeum 2 L aINDmbHSHeUTHET 2 6uuTeneLl
uflmH&QSTETEhUSTECEUT @[ 60T BHEUILTSHET 6LV @@  CLIGT  HEGIILITHET 2 6uuTsneLl
ufllorMs  QsmeTEpeusTHECUT  aNaTGSH(PMUL MO 4601 -  QUETIT  STGHMG 2 WIJHSHILD
SHHCLCWIHTET HSGNUIGSH6T MeTSHLILIL LG (hSEHAMS. QeueunCm, 680 HBBHISH6T & MisEHHS 6
o quiemedll  UFMM&QSTeTUSTHCEUT g6t -  Quessr umedesrssHMy  HBHCITEH  Si6TemL
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uflmr&QsTeTeusTEGCUT  HHS GOLLUSERL QL LCOUDENELme.  “HT6T  cTetTeniouTsd  Q(HES
Geustor(pLd eT6oTLIGID QUMCOHTEH Q&TETEHD 2 M6 6TeUeUMBUND 6wl Goueini(HLD  6T6OTLIGILDIT6NT
MG GHID HHSMTHH6TEL UEMHTWIMISSILLL HITHSHaTTEL BijamuNssiuGEmE.” (18) (4)

&@LU Bimieuer 2 Haurssgev Uiflaju LML 60L& 6l

Qe sallhg Heraligailed &S W@ GCu&ealsmb HMSHaN_H 2 MmH el L Mj&er.
2 &G GIhES QHTeUIg (HEHAMEG, BT BHH WLGLD HMSTH HNGHCME 6T60TMI &6M6V 66T
o Ler @eveomsmwolmed Lfle] QMM QUIOTs HeneLILIMESIOINT &MeVeUmes HenedHg el([hSHSHLD
QameTeus TS QUUMTL 6D eMLDHGI6TENG).

“BHeNnGlenesT MeTGCM WIMDEH GFTeLeVaNH...”  (GMIb. 6)

SEOIMTVID 2 6I6ILILL MDD  UTHHATSHHmieTEepd  C&sfESUULMDD  HevgHed b
afsmalsmgll CUTEL HMeVAaNGHGLD LUIGTLL TN HENeLEUMISGD LUWIGTLL MDD &M LGS Wmey|d
Geneveuelletl J&HEHFHMTID CHLOL ULJHS 2 Leneoll uFemev ChMU 2 aGu® SIUUSTES Hemeven,
HMELEUETT J(HAHL QeLeLTHMG HenesiH g NGHS UHSSHLD QSMETUSHTSH QUILITL 6D EDLDHSIETETS).

“SEOTM) (LPETIIETITSH HVHHQVID LLMG.”  (SMIb. 27)

Cuogid Hlev 1(GHGIGSHTL(H&e,

‘QIGHQA&T Comfl &M CrTGul.” (GMIb. 5)

“BHT6UN6L LDETMEIEURI SHorGewr HTGeujL.” (GMIb. 35)

“‘@enend LMY eUeThenFRQF QFeTCOMY.” (GMIlh.126)

“@@mIM UL 6I&6D aUMLIEITES..” (GMIb. 92)

eenamm Hevemalll uMTHE CUTHSGE QFsTmIeTaT H6oT SHeuniedenssT HenenH Ll LSSTUNFLD
QHWNIGET SmLHUNGING HlgLILGTHD HMLBHSILD 6l eiflemeyld sTeemm &G LDURIS6MN6L
eneralgeilent Hlemew HUITLTEGC QHGHME sTarad @meow|S] STLHSHET STHMI  S6TTEMLILLD
J555MHUID ANHSHLLUSTID HeuneUstedT BN 6TUCUTE 160N HEDEMSHIL CLIGTISHEHLD &hIS6T
SEEUM|SHHTHS HTSHS(HSH M6 cTerTe|d QUUTL L 2 IS SHIHME).

“A song of an autumn midnight - Li Bai

A slip of the moon hangs over the capital,

Ten thousand washing - mallets are pounding; ... ... ...

And my husband come back from the long campaign”. (Th.ta.pm. Pg. 69)

STRISGHSTID QHHlUD Heveumsnd QEHeUHSHMLGI 2 6Tem HITHMSS GMDLILGTSHELD
'Qmeummh  Hevenaull UMISHGISQsTEII(HST6T Q@HUGCUTLD Teteyd @&eomed @QreyCryw  HerHms)
6T60TMID  HevallL D &THLBHSEG Il Geustriigul QFwiSlenwl SN (Hé &HeTalled &MV
SHTULMTSS 2 Mh&HE CFLUSHTEH QLILITL 6D SMDEHMSE).

“Looking at the moon and thinking of the far away - zhang jiu ling

The moon, grown full now over the sea,

Brightening the whole of heaven

And turn to my bed, hoping for dreams”. (Th.ta.pm. Pg.182)

WHEMMI SR Qevs&Ell LML eL&aNeT (HTGLUNBHS CLID Hev 61(h&SHISSTL (haeT,

“A cool- matted silvery bed; but no dreams...” (Th.ta.pm. Pg..376)

“Her tears are spent, but no dreams come...” (Th.ta.pm. Pg. 360)
“The moon, grown full now over the sea...” (Th.ta.pm. Pg.182)
(Plg.e|6m]

eUTNsSIW  gpuieler epeuld 2 6u&leT LLGam BTHSEFSHHmLUNeOTET  CUITE|SFo M) &6l
SO WIIL(REETDET. 2 0HL  T&EHUTHESD CHMOHMD  QuUHM  aueMFHWmLEMH  OHMID
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QUEMIESILMLHS SMLHSH QELSHEIIMIGET UMBTHHID (6 SHeTTMOU|ML WITEGCEU  STETILILI(H &6sTM 6.
ShETOT - QUGTIT LTS LML 6L&6meTd SMLIqeVd STHH@GLULY, Nifle) WwHMID @Qrhi&ed UM e0&Gern
Ghbu  Hmeler PESHHMG SQLUOL TS  aleaThiGH6TDT.  &EHET  CHTOSLUCLIESSSHHDG
2 e b et - Quetsr UTeIGew emWILILESSLULGEHME. HBHEHS HMO(WDMMEMII 2 MLUSES G& I
@uieond MM UmedlehigeT alefbiNedal. CUEFLLL aNmeL. GELDU HMIaeTSHSH6or 6260T(LHEMMEMLLILI
Guad @GUL Qb QevsHmsaed &STELLL M. GEWLU  HMQIETHSHCL, TS GHLD
HemeoliCUPTSSLD  QUOHM  STLWLTECH RIS QeLSHEHUS ST &SR  QLEHWS  STEL(LPLD
aNeMhIGHMG. GSGLU HMeeT 2 (HauTsEsESHNG QW - CUEGI LISl LML eL&meTd &ML Igeyld
ST S(HLIL, Nifley, QRIS QuUIT(m 650T6emLOUN GV IT6BT uTLe0&Ger QUi 3lIg &S 6LOMS
SIEMLOWILICILMIS6TM 6.

Tl CGuald  GJL Q@ QeusHumisefigud  smewilULedleveney.  G(HLbu
HmeiengHlev, opamélésn HeneolICUDTESD UMM &TELMEGCHl FhiG QEVHAIIS TP ST
Qev&AILs STeLUPd aNMAIGHAME. GGOLU BmIesT 2 (HauTEESSHNEG e - U6  Lj6uony& &L
UTL6L&emeNS  &SMLlgeld &THEMLY, WNifley, @rmsed QuI@hsuemwuieomss UTLe0&GaT GQUfigID
Slq$SHETONG eMLOILILICILIM|E6TM6UT.
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